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COLOR KEY: 

 : NEW SCENE 

 : OVERWHELMING COLOR 

 : C IS MORE COMFORTABLE 
 

Cue # 
Act/ 
Scene 

Pg. # 
Cue Line or Visual Location/Description Comments/Notes 

 1/1 5 PART ONE Preset – TL on dog in the middle of the 
stage.  

Nothing else on stage 
should be seen at this time. 

 1/1 5 Christopher Boone, 15 
years old 

SL on Christopher and Mrs. Shears Should reveal that they are 
standing there. They were 
not visible in the previous 
cue. 

 1/1 6 A policeman enters The lighting on stage should now reflect 
morning. 

The rest of the stage is 
revealed, revealing the 
policeman. 

 1/1 6 Christopher puts his 
hands over his ears 

A color should be a recurring cue used 
to represent Christopher’s 
overstimulation. The color is 

Typically, a color that over 
stimulates children with 
autism is yellow. 
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overwhelming and over baring around 
him. 

 1/1 6 Christopher stops 
groaning 

The overstimulation cue begins to fade 
as Christopher calms down. 

 

 1/1 6 It is because I can’t tell 
lies 

The colors from the previous two cues 
should be completely gone. 

 

 1/1 7 Christopher Starts 
groaning 

A color should be a recurring cue used 
to represent Christopher’s 
overstimulation.  

 

  
1/1 
 

7 Christopher screams. He 
hits the policeman. 

The color washes out the rest of the 
space for a moment. 

 

 1/1 7 The policeman stares at 
Christopher. 

Previous cue’s color fades out 
immediately. 

 

 1/1 7 Is that understood? Lights out on Policeman.   

 1/2 7 I find people confusing Siobhan and Christopher SL? Or FL 
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 1/2 7 I think that what you just 
said was very stupid 

Lights out on Siobhan  

 1/3 8 Could you empty your 
pockets 

An interrogation rooms of sorts.  Harsh warm colored back 
light is used (is that even 
possible in the round?) 

 1/3 8 Christopher Screams Color flash  

 1/4 9 Christopher turns to Ed Lights up on Ed.  

 1/4 9 They touch fingers Christopher calms down The light in the room 
changes to a cooler and 
more relaxed color 
COULD THIS BE A 
RECURRING EFFECT? 

 1/4 10 The Second main reason Lights out on police station except 
Christopher. 

 

 1/5 10 The second main reason Lights up on Siobhan and co  
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 1/5 10 Makes you forget what 
the person was talking 
about 

Lights out on Siobhan and co except for 
Christopher 

 

 1/6 11 Christopher turns to Ed Lights up on Ed and the house The house should have 
muted colors for 
Christopher 

 1/6  11 You could very well say 
that 

Lights out on Christopher and Ed  

 1/7 12 Reads more from the 
book 

Lights up on Siobhan C and E are faded out to 
give the audience a better 
understanding that this is a 
flashback 

 1/7 12 Christopher, have you 
seen your mum? 

Lights up on Christopher and Ed Colors more muted to 
reflect the past 

 1/7 12 Will you take it in for her 
tomorrow? 

Lights out on Ed  

 1/8 13 How are you today  Set to school, up on S  
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 1/8 14 Ok, I will Lights out on S NEED TO SEE THIS IN 
PERSON TO PROPERLY CUE 
IT 

 1/9 14 Christopher I’m Sorry Lights up on Ed Color is muted like before 

 1/9 14 I’m really sorry Lights out on Stage  

 1/10 14 Mrs. Shears House is 
assembled 

Lights up on Mrs. Shears and Siobhan Mrs. Shears house/area 
should be Red indicating 
that this may have been 
why Christopher enjoyed 
visiting the dog all the time 

 1/10 14 If you don’t go, I will call Lights out on MS  

 1/11 15 Reverend Peters,  Lights up on school and RP  

 1/11 15 When I have more time Lights out on school and RP  
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 1/12 15 The next day Lights up on S and the neighborhood co  

 1/12 16 Then before she gets 
back 

Lights out on Neighborhood ON PG 17 WHAT IS 
CHRISTOPHER COUNTING 
AND WHAT IS THE PURPOSE 

 1/13 18 She moved very slowly Lights up on school and S  

 1/13 19 I am going to find out 
more 

Lights out on S  

 1/14 19 Mr Boone, Lights up on Gascoyne and Ed and office  

 1/14 20 Not going to take no for 
an answer 

Lights out on office and MG  

 1/15 20 Where have you been? Lights up on home  

 1/15 20 I will not have that name 
mentioned in my house 

Lights change to a slightly more intense 
color 
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 1/16 21 I think I would make a 
very good astronaut 

Lights back to original color, Lights up 
on Siobhan 

 

 1/16 22 Could you please, just, 
give it a break 

Lights out on E PROJECTIONS HERE? 

 1/17 22 Father said. Lights transition to school  

 1/17 22 I think you should do 
what your father tells 
you to do 

Lights transition to the street  

 1/18 24 This is not the place to be 
talking about this kind of 
thing. 

Transition to the park I am assuming they are 
alone for this next scene 

 1/19 25 I’m a friend. Lights back up on school and the rest of 
the cast 

 

 1/20 25 Ed finds book Part of the stage is lit like home  

 1/21 26 Bloody Nora it’s cold Lights up on a beach setting. Bright sun, 
reflection of water on their bodies 
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 1/22 27 What is this? The beach fades away and transitions to 
home 

The house is slowly feeling 
less calm for Christopher 
and the colors reflect that 

 1/22 28 Christopher screams The room turns a harsher color  

 1/22 28 They make their fingers 
and thumbs touch 

The room goes back to normal.  

 1/23 28 The next day House is dark. Spot on Christopher  

 1/24 30 Christopher? Lights back on and back to normal 
house lighting 

 

 1/24 31 But I still love you Christopher feels fuzzy and the room 
reflects that 

SUBJECT TO CHANGE ONCE I 
SEE BLOCKING 

 1/25 31 Fade out Kinda. More like a 90% fade out  

 1/26 31 The next day Lights on the home  
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 1/26 33 Inside was this letter Only lights are spots on Christopher and 
Judy 

A soft rainbow of colors 
surround them, at times 
flashing brighter 

 1/26 34 That was when I started 
spending time with Roger 

Another spot on Siobhan. The room is 
more frantic 

 

 1/26 34 And it made me so sad 
because 

The spots fade and the room is 
overwhelmed with colors. Frantic and 
chaotic 

 

 1/26 35 I used to have dreams Lights out on everything except Judy. 
She has a spot on her 

 

 1/26 35 Mother Lights out on Judy. A soft dim light 
illuminates the train tracks and 
Christopher 

 

 1/27 36 Look, maybe I shouldn’t 
say this 

The light focuses on the bed now, with 
a similar intensity on things as the 
previous cue 

 

 1/27 37 Father had murdered 
Wellington 

The room lights back up. It is a neutral 
space. No longer looking like what we 
recognize as home. 

 

 1/27 37 451c Chapter Road The lights fade on the rest of the cast 
except Judy and Christopher 
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 1/27 37 Light falls Blackout.  

 2/28 38 The company are on 
stage 

Lights up on the school  

 2/29 39 Then Christopher comes 
out 

Transition to the street  

 2/30 40 Christopher leaves Transition to home  

 2/30 40 3558 The scene slowly transitions to Swindon  

 2/31 40 The company make 
Swindon  

Swindon transition complete Swindon should essentially 
look like we are outdoors. 
Similar to the street 

 2/31 41 And that was how I 
found the train station 

A slow transition to train station This is more of a sound que 
the more I think about it. 

 2/32 41 The voices are pre-
recorded 

Transition to station complete The station should have a 
metallic look 
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 2/32 41&42 Customers seeking 
access 

The space is slowly turning yellow 
because of the overwhelming nature of 
the space 

 

 2/32 42 Ok, lets keep it simple The colors start to go back to a slightly 
more normal tone very very slowly as 
the policeman calms Christopher down 

 

 2/32 44 Somebody bumps into 
Christopher 

Back to full yellow  

 2/32 44 Left, right, left, right The color begins to calm down again as 
the inside of the train is revealed 

 

 2/33 45 Christopher. Caught you 
in time. 

Inside of the train A more florescent feel 

 2/33 45 Christopher screams A flash of yellow  

 2/33 45 He screams A flash of yellow  

 2/33 45 The train begins to move Lights are in such a pattern that give the 
illusion of movement 

Around just the stage or 
around the audience? 
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 2/34a 45 I see everything The lights fade on everything except for 
Christopher in his seat 

 

 2/34a 46  There are some cows in 
the field 

Voice 2 TL  

 2/34a 46 There are some cows in 
the field 

Voice 2 out  

 2/34a 46 It is sunny with a few 
clouds 

Voice three TL  

 2/34a 46 It is sunny with a few 
clouds 

Voice three out  

 2/34a 46 There are some flowers 
in the grass 

Voice four TL  

 2/34a 46 There are some flowers 
in the grass 

Voice four out  

 2/34a 46 There is a village in the 
distance 

Voice five TL  
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 2/34a 46 There is a village in the 
distance 

Voice Five out  

 2/34a 46 I wonder if Julie has given 
birth yet 

Voice two TL  

 2/34a 46 I wonder if Julie has given 
birth yet 

Voice two out  

 2/34a 46  I’m worried that I might 
have left the oven on  

Voice one TL  

 2/34a 46 I’m worried that I might 
have left the oven on  

Voice one out  

 2/34a 46 I really want a bag of 
cheesy Doritos 

Voice Four TL  

 2/34a 46 I Really want a bag of 
cheesy Doritos 

Voice 4 out  

 2/34b 47 Oh Christ, Back to train Hard cut 
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 2/34b 47  Shaking, closing his eyes, 
he pisses 

The toilet There should be some 
indication Christopher has 
moved rooms 

 2/34b 47 He leaves the toilet The train There should be some 
indication C has changed 
rooms 

 2/34b 47 2,3,5,7,11 An attempt to calm himself The colors should begin to 
be more subdued. Possibly a 
shade of red? 

 2/34b 47 Good gosh Interruption Each time C’s counting is 
interrupted, the 
overwhelming surroundings 
get to him again and the 
color reverts back 

 2/34b 48 Still counting Calming  

 2/34b 48 You’re touching my bag! Interruption  

 2/34b 48 Still counting.  Calming…  
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 2/34b 48 Come and look at this 
Barry. 

Interruption  

 2/34b 48 Christopher alone. Quiet. Finally, peace and quiet. 
Christopher is calmer. 

 2/35 48 Left, right The platform Should look like natural light 

 2/35 49 Sweet pastries Overstimulation As Christopher finds it 
harder to walk, the lights 
turn a yellow color 

 2/35 50 He makes his hand into a 
telescope 

Calming him down The light becomes less 
intense and Christopher can 
function a bit better 

 2/35 51 Christopher. Don’t do 
this 

 He’s not really there is 
he????? 

 2/36 52 The tube line appears Tube line is in motion There should be some 
indicator of motion 

 2/36 53 The tube train starts 
rumbling 

Lights of a train become visible  
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 2/36 53 She touches his arm Overstimulation. A flash of yellow with 
a slow cool down as he counts the 
trains 

 

 2/36 53 Christopher counts the 
trains again 

Calming him down  

 2/37 54   What is going on here 

 2/38 54 Where is 451c Willesden Junction Outdoors 

 2/38 55 And as he talks he squats  Is he overstimulated here? 
Why does he huddle? 

 2/39 55 Judy and Roger enter Outside Judy’s house, Night-time Outdoors 

 2/39 56 Judy spreads her fingers The lights signal Christopher’s calmness. 
Similar to his dad 

 

 2/40 56 Are you okay Christopher Transition to inside Judy’s house  
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 2/41 57 I need to speak to him Christopher’s bedroom It’s red 

 2/42 58 I’m talking to him 
whether you like it or not 

Corridor outside C’s Bedroom It’s very dark. Hard to see J, 
R, E’s faces 

 2/42 59 Christopher points his 
knife 

Christopher’s bedroom The room transitions from 
red to yellow 

 2/42 60 He settles Christopher’s bedroom Colors revert 

 2/43 60 Immediately he has 
settled 

Judy’s Kitchen, Morning A natural light coming 
through 

 2/43 60 He is overwhelmed by 
them 

A yellow light moving in  

 2/44 61 What time is it London street at night Dark, moonlit 

 2/44 62 I have to. Siobhan Disappears Light out on S 
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 2/45 62 Would you like an iced 
lolly 

Hampstead Health Outdoors, plenty of snow 

 2/45 63 Christopher screams  Is this rage? 

 2/46 63 Here we are Christopher’s bedroom  

 2/47 63 Christopher I made you a 
chart 

Judy’s kitchen  

 2/48 64 Christopher picks up the 
radio 

Judy’s home, night  

 2/48 64 He grabs at Christopher Flash of yellow  

 2/48 64 Eventually he calms  Revert back 

 2/49 64 What time is it? Judy’s home night, moonlight shining 
through 
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 2/50 65 How the fuck did you get 
in here? 

Home When Ed walks in 
Christopher’s “fear” kicks 
in? 

 2/50 65 Where’s he gone to? Calm down The colors calm down 

 2/51 66 Well look who it is Transition to the street  

 2/52 67 So you’re Christopher’s 
mother 

Transition to the school  

 2/52 67 How tired are you? School, cloudy The surrounding area 
around Christopher is 
getting blurrier as he 
approaches his exam 

 2/53 68 Reverend Peters Enters Exam Room A neutral site 

 2/53 68 He stares at it The room is super blurry  
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 2/53 69 He looks at the questions 
again 

Things are a little clearer  

 2/53 69 You don’t have to tell us The exam room fades away. Up on S  

 2/53 69 OK. S begins to fade away as we watch 
Christopher take the test alone. 

 

 2/54 69 Ed enters Home Christopher feels unsafe 

 2/55 70 How’s your flat School  

 2/56 71 Ed enters Home Ed causes discomfort 

 2/56 71 Christopher look…   The discomfort fades as he 
listens to his dad speak his 
case 

 2/56 72 He takes out a little 
sandy golden retriever 

 The light turns a shade of 
red 



Curious Incident of the Dog in the Night-Time – Lighting Cue Sheet 

Page 21 of 21 
Lighting Design: Arnold Bueso & John Corde 

 2/57 72 Christopher. School A more focused in version of 
the room.  

 2/57 72 I’m going to pass it and 
get an A Star 

Mrs. Gascoyne fades out and we are left 
with an empty space with only S and C 

 

 2/57 73 Lights black Blackout  

 MA 74 After the applause Christopher’s stage is red  

 MA 74  Lights change as the problem is getting 
solved 

 

 MA  Confetti Lasers, Lights, ect.  

 


